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GILBERT STUART’S PORTRAIT OF 
LORD FITZGIBBON 


The Museum has just acquired by purchase its most important 
addition to its collection of early American art in a portrait by 
Gilbert Stuart, of John, Lord Fitzgibbon, and it has been hung 
in the position of honor in Gallery I. 


Born in 1749 at Donnybrook, Fitzgibbon distinguished him- 
self while a student at Trinity College, Dublin, and later at 
Christ Church, Oxford, and in 1772 he was called to the Irish 
bar. Honors came to him in quick succession. From 1778 to 
1783 he represented Dublin University in parliament and in 
the latter year he was rewarded by Grattan with the post of 
Attorney General. In 1789 upon becoming Lord Chancellor of 
Ireland he was raised to the peerage with the title of Baron 
Fitzgibbon of Lower Connello. Four years later he was made a 
viscount and in 1795 he was created Earl of Clare. Fitzgibbon 
kept on good terms with both the government and the Nation- 
alists and remained until the union thedirecting headof the Irish 
government, using his great influence to oppose every move- 
ment of reform, particularly exerting himself in the repression 
of all movements to improve the condition of the Roman 
Catholics. In his judicial capacity he showed great rapidity of 
decision and sought every opportunity to remove legal abuses. 
He was cold and unemotional, vain, intolerably insolent and 
not over-nice in the methods used to gain his ends. He was, 
however, an indulgent landlord, in private life kindly and true, 
and he always acted with uniform courage. None of his con- 
temporaries in Ireland was his equal in ability, but he was 
regarded, as one might expect, with intense hatred by a great 
part of his fellow-countrymen. Fitzgibbon married in 1786 and 
at his death in January, 1802, left two sons who both succeeded 
to the earldom. The younger son had an only son who was 
killed at Balaklava in the charge of the Light Brigade in 1854, 
and at the death ten years later of the third earl the title 
became extinct. 
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Gilbert Stuart was born in the Narragansett country in 
Rhode Island, December 3, 1755—the youngest child of a 
Scotch immigrant who had married into a well-known Rhode 
Island family. When a youth he accompanied a Scotch painter 
named Cosmo Alexander, whom he had met in Newport, to Scot- 
land, but Alexander dying soon after left Stuart without 
resources in a strange land and he had to work his way home 
on a collier. He reached Rhode Island in 1774. At the outbreak 
of the revolution a year later Stuart’s father, being a Tory, 
removed to Nova Scotia, and the day before the fight at 
Bunker Hill the son sailed from Boston for London where after 
supporting himself in a desultory way by painting portraits 
and acting as organist in a London church, he presented him- 
self to Benjamin West, who accepted him as a pupil and later 
as an inmate of his house. Here heattended lectures onanatomy, 
studied in the school of the Royal Academy and became 
familiar with the works of the painters of the Golden Age of 
English portrait work. In 1777 he exhibited a portrait at the 
Royal Academy and at different times during the next eight 
years. In 1782 his portrait of William Grant skating in St. 
James’ Park was shown at the Academy, a picture still owned 
in England, which established his reputation and gave him 
sufficient confidence to set up for himself. Work poured in upon 
him from the King downward through the social scale, but his 
indifference to money matters and an extravagant method of 
living found him in 1787 deeply in debt, and to escape his 
creditors he left England and started afresh in Dublin where 
his success continued unabated. In 1793, partly from a desire 
to paint Washington, but also partly because of financial 
difficulties, he sailed for New York and henceforth his life was 
passed in this country. In 1794 or early in 1795 he removed to 
Philadelphia, in 1803 to Washington, and in 1805 to Boston, 
where he died July 27, 1828, in his seventy-third year. 

As a painter of portraits he remains unexcelled. No artist has 
surpassed him in the subtle representation of flesh, tonal 
quality and color, and character drawing—the whole produced 
with the utmost simplicity and directness of method. He was 
a very rapid worker, and the writer has identified nearly twelve 
hundred portraits from his brush, and of these lessthan a dozen 
are signed. “I sign them all over,” replied Stuart to an enquiring 
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sitter. His best period may be said to extend from about 1778 
to 1810, but even up to his death he produced portraits which 
not infrequently showed no failure of his early power. 

The portrait of Fitzgibbon which shows him at full-length 
measures 961% inches in height and 60% inches in width and 
was painted in Dublin in 1789, when the subject was in his 
fortieth year and just after he had risen to the high office of 
Lord Chancellor, in whose robes he is shown dressed. A thick 
powdered wig with long ends falling over both shoulders 
nearly encircles a ruddy, rather bony face, turned, as are the 
brown eyes, to the spectator’s left. An insolent expression lurks 
about the mouth and his attitude is one of defiance as he stands 
firmly with feet somewhat apart and the right arm thrown 
back, with the hand resting on the hip. Under the black flowing 
robe, richly decorated with gold, is seen a black coat and waist- 
coat, brownish-black satin knee breeches, black silk stockings, 
and feet encased in low black shoes relieved by large gold 
buckles. His left hand, hanging at his side, holds an unopened 
letter. At his left is a table covered with an old rose cloth on 
which lies the gold mace, while on the floor, leaning against the 
table cover, is the Chancellor’s purse richly embroidered with 
the arms of Great Britain. In the background is a stone column 
about which is draped an old rose curtain, somewhat lighter in 
tone than the table cloth, folded back at the left, disclosing an 
indefinite landscape and an attractive sky of yellowish and 
pinkish clouds. Exclusive of the Washington portraits, Stuart 
probably never painted more than half a dozen full-lengths. 

The portrait, at the death of the third earl in 1864, came 
into the possession of A. J. Beresford-Hope, Esq., of Bedge- 
bury, Kent, a descendant of the first earl’s sister, and was 
exhibited by him in 1868 at the South Kensington Historical 
Portrait Exhibition. At the sale of the Bedgebury estate last 
May the picture was bought by a New York dealer who brought 
it to this country. A copy made about 1789 by Robert Home 
(1752-1834) hangs in the Examination Hall of Trinity College 
and another is in the King’s Inns, Dublin. The Museum picture 
was engraved in 1790 in mezzotint by Charles H. Hodges. It 
has also been engraved at half length in stipple, by W. Sedg- 
wick, and in line by S. Freeman, J. B. Bird and Le Conte. 
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PERSIAN POTTERY BOWL FROM RHAGES 
CENTURY 


A Rhages pottery bowl, in the minds of those who know the 
general types, is a far cry from ancient Chinese ware. But it is 
of interest to note that there has been found at Samara, a town 
just across the present Persian border, southwest from Rhages, 
bits of Chinese pottery of the T’ang Dynasty (618-907 A.D.) 
which were used by local potteries as sample pieces. Samara 
was destroyed in the ninthcentury, so we know that the samples 
were in use not later than that period. 

With this in mind it is interesting to have in the Museum 
collections (The Worcester R. Warner Collection) a fine large 
bowl so closely resembling Chinese pottery of the T’ang 
Dynasty that it is often mistaken for it. This bowl was exca- 
vated at Rhages, and is undoubtedly Persian. 

It has deep, slightly flaring sides following the line of a 
reverse curve, a straight foot and receding bottom, on which 
are two spur marks plainly visible. A third spur was probably 
used, if we can judge from the position of the other two; for 
they form two points of a regular triangle. 

The soft buff-colored paste of which the body is made is 
mostly covered with an orange glaze, with here and there 
patches of green and yellow glaze, giving to the surface of the 
bowl a mottled effect, which, in Chinese pieces, is called by the 
Japanese the turtle back design. 

Besides the decorative design made by the colored spots 
there is, on the inside of the bowl, an incised design of a run- 
ning scroll on the side, and a spray pattern on the bottom. A 
line drawing of both is reproduced on the opposite page. 

The differences between this Persian bowl and its Chinese 
prototype are noticeable in the first place because of the 
presence of the incised design and because the design itself is 
not Chinese in character. In the second place, the glaze is 
different. In Chinese pieces of this character the glaze is clearer 
and deeper, or thicker, and the crackle finer or more minute. 
The body paste is similar in hardness, but not as pink as most 
Chinese specimens of this period. The bowl has been broken into 
nearly forty pieces, but only in a few small sections has it been 
necessary to build up with new material. 
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We are fortunate indeed in having this beautiful and unique 
example which shows the close relation of Eastern nations in 
ancient times. It would seem that the piece is undoubtedly of 
Persian manufacture with strong Chinese influence. As such it 
is a rare and important specimen. J-A.M. 


Traced drawing of the incised border scroll and floral design of 
Persian pottery bowl from Rhages. 
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PRINT DEPARTMENT 


At the last meeting of the Trustees, a Department of Prints 
was established and Ralph King, a member of the Board, 
accepted appointment as Curator of Prints. 

The collection of prints has already been well started. The 
Frederick Keppel Memorial, a collection of fifty-eight etchings 
and lithographs presented by Frederick Keppel & Company in 
memory of the founder of their house, to which Mr. King has 
added prints, is a good foundation on which to build. There is 
also the collection of forty-five prints from Turner’s Liber 
Studiorum, presented by Miss Katherine Bullard in memory 
of Francis Bullard. In addition to these are a number of etch- 
ings, and also a set of portraits in mezzotint or engraving by 
Max and Albert Rosenthal, presented by the latter. 

During the past year several important loan exhibitions have 
been held in the Print Room (Gallery XI), each limited to 
prints owned by Cleveland print lovers: two general exhibits 
last winter, and this fall the important showings of etchings by 
Zorn and Cameron. All of these have shown how keen is the 
local interest in etchings, and the fact that Mr. King has ac- 
cepted responsibility for the development of this department 
places it at once upon a splendid basis and assures the steady 
development of the Museum collection. Mr. King is known to 
be a painstaking and discriminating collector, and all who are 
interested in prints will be anxious to assist him in making the 
Print Department an important phase of the Museum work. 

Plans are already under way for the organization of a print 
club to assist in building up the Museum collection. 

Mr. King will have an assistant, William McC. McKee, who 
is to become Librarian and will give part of his time to the 
practical care of the collection. 


THE LIBRARY 


Miss Marian Comings, who has been Assistant Librarian in 
Charge, has accepted a position in the Library of The Art 
Institute of Chicago. Miss Comings has given devoted service 
and carries to her new position the best wishes of the members 
of the Museum staff. William McC. McKee has been appointed 
Librarian and assumes his new duties early in the year. Mr. 
McKee brings enthusiasm and knowledge to his task. He also 
has a special interest in prints and will give part of his time to 
the newly organized Print Department. 
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EXHIBITION OF ORIENTAL RUGS 


A very important exhibition of rugs opened on December 
sixteenth and will remain through February fourteenth. The 
rugs are arranged in Galleries IX, X, XI, XII, and XIII, and in 
addition to rugs in the Museum collection include sixty-five 
from the collection of James F. Ballard of St. Louis, three from 
John D. Mcllhenny of Philadelphia, two from Mr. and Mrs. 
Harry Payne Bingham of Cleveland, and the following from 
New York dealers: seven from D. G. Kelekian, three from 
Duveen Brothers and one from P. W. French and Company. 
These, with the nine owned by the Museum, make a total of 
ninety splendid rugs and carpets representing the most impor- 
tant types known up to the eighteenth century. It is believed 
that there have been few exhibitions of oriental rugs held in this 
country so important in scope and quality, and it is hoped that 
the people of Cleveland will take advantage of the opportunity 
to study the finest examples of this great art. 

A supplement to this Bud/etin has been prepared by William 
M. Milliken, Curator of Decorative Arts, dealing with the 
history of oriental rugs and illustrating great types as shown 
in this exhibit. This will be mailed to Fellows, Sustaining Mem- 
bers, Life Members and Annual Members whose dues are paid. 
It will be for sale to others for twenty-five cents. 


MEMBERSHIP 


In addition to fourteen new Annual Members, the following 
members have been elected since the last list was published: 
BENEFACTOR 
King, Ralph 
FELLOW IN PERPETUITY 
King, Mrs. Ralph 
FELLOW FOR LIFE 
Chisholm, Mrs. Alvah S. (transfer) 


LIFE 

Eells, Mrs. Howard P. (transfer) Hallock, Mrs. Anne (transfer) 
Gund, Miss Agnes Lowman, Mrs. John H. (transfer) 
The present membership stands as follows: 

Benefactors 7 Fellows g2 
Honorary Fellows 16 Life Members 451 
Fellows in Perpetuity 4 Sustaining Members 17 
Fellows for Life 19 Annual Members 1391 


1997 
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ACCESSIONS—GIFTS 
OBJECT SOURCE 
I statuette, Seishi, Japanese, Fujiwara Ralph King 


1 bookplate, Ezekiel Price, by Nathaniel Hurd, 
American; 1 bronze medal, Washington All- 
ston, issued by the American Art Union; 1 
painting, portrait of John, Lord Fitzgibbon, 
by Stuart, and 1 mezzotint of same, by C. H. 
Hodges, American 

37 reproductions of old tiles (Educational) 


6 medals, French, issued by the French Govern- 
ment during the Great War, 1914-1918 

1 sign from door of Chinese Imperial Examiner; 
5 books of classic characters, and 3 wood 
blocks of classic characters, Chinese (Edu- 
cational) 

1 embroidered net scarf, American 


General Income Fund 
Purchased by Educational 
Purchase Fund 


Lawrence Hitchcock 


Mrs. Francis Fleury Prentiss 
Mrs. George T. McIntosh 


ACCESSIONS—LOANS 


OBJECT 

Special exhibition of 73 paintings by Henry G. 
Keller, American : 

Special exhibition of 25 water colors of gardens 
and flowers, by Mabel Key, American 

Special exhibition of 83 drawings, by F. H. 
Marvin, American 

I painting; My Kitten, by Carroll Beckwith, 
American 

2 carved doors, Northern Italy 

Special exhibition of 81 oriental rugs 


Special exhibition of students’ work 
Special exhibition of 86 paintings, by Henry 
Golden Dearth 


13 paintings: by Beckwith, Bruestle, Carlson, 
Gottwald, Keller, Leigh, Moran, Macrum, 
Reynolds, Ryder, Shackleton and Waugh 

2 bronzes, Chinese, and 1 tapestry, Italian 

2 lace mantillas, Spanish 


LENT BY 


The Artist 
The Artist 
The Artist 


Mrs. Carroll Beckwith 

Mrs. Harry Payne Bingham 

From the James F. Ballard 
Collection, Mr. and Mrs. 
Harry Payne Bingham, 
Duveen Brothers, J. D. 
Mcllhenny, D. G. Kele- 
kian, P. W. French and 
Company 


The Cleveland School of Art 


Mrs. Henry Golden Dearth 
and various owners 


Mrs. Henry A. Everett 
Salmon P. Halle 
Myrta Leonora Jones 
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I painting, The Meet at Chipstead Church, by 
Wolstenholme, English 

Collection of 33 etchings and lithographs, 
by Charles A. Platt, American 

I cream pitcher, by Paul Revere, colonial 

Collection of 20 pieces of colonial silver 

Special exhibition of 39 paintings and photo- 
graphs illustrating protective coloration, by 
Abbott and Gerald Thayer, American 

Special exhibition of 183 etchings by Cameron 
and Zorn 

Special exhibition of 62 contemporary Ameri- 
can bronzes 


I jade vase, 1 incense burner, I incense set, 1 
karo, 1 necklace, 1 mille fleur porcelain vase, 
Chinese 


1 model of sail boat (Educational) 


Amasa S. Mather 

William G. Mather 
Lawrence Park 

Shreve, Crump & Low Co. 
Gerald Thayer 

Various Cleveland Owners 
Various Cleveland Owners, 


and the Museum Collec- 
tion 


Worcester R. Warner 
F. Allen Whiting, Jr. 


ACCESSIONS TO THE LIBRARY FOR THE YEAR 1919 


BOOKS 
Total accessions, December 31, 1918 
Added: By purchase 

By gift 
By binding 


Total accessions, December 15, 1919 
PHOTOGRAPHS 
Total accessions, December 31, 1918 
Added: By purchase 
By gift 


Total accessions, December 15, 1919 
LANTERN SLIDES 
Total accessions, December 31, 1918 
Added: By purchase 
By gift 


Total accessions, December 15, 1919 
POST CARDS 
Total accessions, December 31, 1918 
Added: By purchase 
By gift 


Total accessions, December 15, 1919 


II 


2,663 
135 
155 
56 
3,009 
3,078 
7°7 
2,161 2,868 
5 3946 
2,648 
1,073 
27. 
3,748 
11,227 
371 
87 458 
11,685 
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ACCESSIONS TO THE LIBRARY—BOOKS 
From William E. Ambler: 


Bartlett. Pen and ink drawing. 

Benois. The Russian school of painting. 
Day. Nature in ornament. 

Day. Ornamental design. 

Falke. Greece and Rome. 

Hartmann. History of American art. 2 volumes. 
Holley. Treatise on ordnance and armor. 
Hope. Heraldry for craftsmen and designers. 
Knight. Country estates of Cleveland men. 
Leech. Pictures of life and character. 

Low. Plastic sketches. 

Mills. Historic houses of New Jersey. 
Valentiner. The art of the low countries. 

Wey Rome. 


From John W. Beatty: 
Carnegie Institute. Exhibition of paintings by Abbott H. Thayer. 
From Livingston Fewsmith: 
Busch. Die Baustile. 
Cleveland Architectural Club. 
Catalogues. 4 volumes. 
New York Architectural League. 
Catalogues. 2 volumes. 
Philadelphia T-Square Club. 
Catalogues. § volumes. 
Portland Architectural Club. 


Year-book. 
Washington Architectural Club. 
Year-book. 
From Denman W. Ross: 
Ross. The painter’s palette. 
From Mr. and Mrs. John L. Severance: 
Cripps-Day. History of the tournament in England and in 
: France. 
Naunton. Japanese sword fittings. 


From Mrs. Andrew Squire: 
Catalogue of the Secretan collection. 


PAMPHLETS, PHOTOGRAPHS, ETC. 
From I. Nakamura: 28 post cards of sculpture in Kyoto. 
From Myrta L. Jones: 26 photographs of paintings. 
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Decorative Statues 
By Tuomas O’ NEIL 


| Decorative Statues are not exact re- 
productions but they are pulled out of 
proportion to suit the fancy of the art- 
ist. 

The Chinese Fu has a flat and a very 
large head. The hair on the head is 
brought together to form a very pretty 
design. | 

The hair on his paw is made to repre- | 
sent flame because their Chinese religion 
says that their people must go through 
flame to be purified. 

The tail of Fu was made into a very 
beautiful flower design instead of laying | 
it out flat or having the Fu sit on it. | 
The sculptor put a lot of time on the 
hair on its back also. Instead of just 
making lines to represent it he made 
several lines intersect, forming a design. 


One of a series of compositions written by members of a class from the West 
(Junior) High School after a visit to the Museum to gather material for a Book 
of Animals, prepared by each pupil as part of his art work. The compositions were 
set up and printed by the boys in the school printing shop. This 1s reproduced 
very nearly as printed. We regret that lack of space prevents showing others. 
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CALENDAR FOR JANUARY 
See Lecture Leaflet for Details 


3. 10:00 and 11:00 A.M. Singing for Members’ Children, led by Donald 


12. 


ta: 


17. 10:00 and 11:00 A.M. 


2:00 P.M. 
4:00 P.M. 
8:00 P.M. 
3:00 P.M. 


3:30 P.M. 


8:15 P.M. 


. 2:00 P.M. 


. 4:00 P.M. 


8:00 P.M. 
3:00 P.M. 


3:30 P.M. 


8:15 P.M. 


2:00 P.M. 


Tweedy. 

Entertainment for Young People, “The Life of the 
North American Indian Boy,” by Joseph K. 
Griffis. 

“The Persian and Indian Rugs in the Oriental Rug 
Exhibition,” by William M. Milliken. 

Sunday Evening Singing, led by Donald Tweedy. 

Twelfth lecture in the course for college students 
on The Appreciation of Art, by Henry Turner 
Bailey. 

Talk by Donald Tweedy on the program of the 
concert of the Cleveland Symphony Orchestra 
on January 8. Illustrated by Mr. Tweedy. 

“Architectural Enrichment in Cleveland.” Third 
lecture in the course on “Beautiful Things in 
Cleveland,” by Henry Turner Bailey. 

Entertainment for Young People. “The Story of 
Oriental Rugs,” by Ruth Field Ruggles. 

“Work of the Spruce Production Section of the 
United States Aeroplane Service,” by Reuben 
Hitchcock. 

Sunday Evening Singing, led by Donald Tweedy. 

Thirteenth lecture in the course for college students 
on The Appreciation of Art, by Henry Turner 
Bailey. 

Talk by Donald Tweedy on the program of the 
concert of the Philadelphia Symphony Orchestra 
on January 15. Illustrated by Mr. Tweedy. 

“Fra Filippo Lippi and the New Narrative Style.” 
Fourth lecture in the course on Italian Painting, 
by Prof. Frank Jewett Mather, Jr. 

Singing for Members’ Children, led by Thomas 
Whitney Surette. 

Entertainment for Young People. “Benjamin 
Franklin: Printer-Statesman,” by Ruth McKib- 
bin. 


18. 3:00 and 4:15 P.M. Concerts by the Young People’s Symphony 


8:00 P.M. 


Orchestra of The Cleveland Music School 
Settlement, Walter Logan, Conductor. Mr. 
Surette will discuss each number briefly. =» 


~~ Sunday Evening Singing, led by Thomas Whit- 


ney Surette. 
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1g. 3:00 P.M. Fourteenth lecture in the course for college students 
on The Appreciation of Art, by Henry Turner 

Bailey. 
8:15 P.M. “The Classic.” Fourth lecture in the course on 


“Great Composers from Bach to Debussy,” by 
Thomas Whitney Surette. Illustration for the 
lecture will include the Mozart Fantasia in C 


Minor. 

21. 8:15 P.M. Foarth lecture in the course on “The Modern 
Orchestra,” by Donald Tweedy. 

24. 2:00 P.M. Entertainment for Young People. “Bible Stories 
in the Museum Galleries,” by Rachel Studley. 

25. 4:00 P.M. “Rugs from Turkey and Asia Minor in the Oriental 
Rug Exhibition,” by William M. Milliken. 

8:00 P.M. Sunday Evening Singing, led by Donald Tweedy. 

26. 3:00 P.M. Fifteenth lecture in the course for college students 
on The Appreciation of Art, by Henry Turner 
Bailey. 

28. 3:00 P.M. Talk by Donald Tweedy on the program of the 


concerts of the Cleveland Symphony Orchestra 
on January 29 and 31. Illustrated by Fort- 
nightly Club Members. Given primarily for 
members of the Club and of the Museum, but 
remaining seats are available for the public. 

8:15 P.M. “The More Beautiful Cleveland.” Fourth lecture 
in the course on “Beautiful Things in Cleve- 
land,” by Henry Turner Bailey. 

30. 8:15 P.M. “Recent Prehistoric Explorations in Ohio,” by 
Prof. William C. Mills, Curator and Librarian 
of the Ohio State Historical and Archeological 
Society. Under the joint auspices of the Museum 
and the Archological Institute of America, 
Cleveland Society. 

31. 10:00 and 11:00 A.M. Singing for Members’ Children, led by Donald 
Tweedy. 

2:00 P.M. Entertainment for Young People. ‘Persian Hero 
Tales,” by Mabel Eastman. 


SPECIAL EXHIBITIONS 


Galleries IX, X, XI, XII, XIII, Exhibition of Oriental Rugs. 
Gallery VII. Flower Paintings by Mabel Key. Through January eleventh. 
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The Museum is open daily from g a.m. to § p.m. 
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GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors in any way that is possible, but their 
many duties make it advisable that appoint- 
ments for conferences or gallery assistance be 
arranged in advance. 


CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups or organizations discussing art subjects 
or who may wish to study the Museum collec- 
tions. Engagements for such meetings should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, bulletins, 
etc., which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’hote lunch is served for 60 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 
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